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But of course shifting the meaning of an object is not that easy.

(D That is why simply turning a coffee mug upside down does not really change its
meaning as a coffee mug at all.

@ But as long as this is merely a chance occurrence, our perspective will very quickly
stabilize itself and return to normal.

® When what we currently call “upside down” becomes the standard — and when
what we used to think was the normal way of putting the mug on the table becomes
upside down — then that is the moment when the object ceases to be a coffee mug.

@ We have to change not only the way we look at the object but also the very
relationship we have with it.

® If we happen to see some familiar object from a different perspective, we will no
doubt feel a sort of unstable curiosity.

® In order to really destabilize its meaning, we have to change the position of the

“normal” state or reorient the standard perspective.
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Some times ago, there was a fad among young women in Japan for wearing shoes and

sandals with platform soles more than 10 centimeters.
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This was certainly rather unstable footwear and no doubt few young women stumbled

a few times or even fell over.
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But the women were nonetheless happy to wear these extreme platform shoes. In my
opinion, they were simply looking for a different style but also for a change in the
landscape around them — a change that was generated by the experience of wearing

such shoes.
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As we have learned with the coffee mug just now, the significance of the objects does

not seem to vary.
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People still look people, mugs like mugs, and trees like trees. But something changes

for sure.
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(1)Objects change their meanings when our relationships with them change. A

coffee mug retains its meaning as long as we understand it to be an object to pour
coffee into and to drink coffee from. However, if we turn it upside down --- and of course
this expression itself shows how our relationship with the mug has been (2) --- and
dangle a piece of string downwards from the center with a piece of string downwards
from the center with a piece of metal attached at one end, and if then we hang it like
that under the eaves, and if that becomes standard way to treat this object --- well,
then it will come to be regarded as a wind chime. When I sit at a table and look at a
coffee mug, it looks as if I can hold it when I reach for it. It is telling me that it is a
kind of vessel. Or if I stand in front of a door, the door looks like an object to be opened
or shut. We are trained to see the door that way. So if a door id installed crookedly or if
we see a door that looks just like a front entrance but is sitting right (3a) the middle
(3b) a road, we cannot help but feel baffled. If we look around us with this kind of
awareness, we notice that objects actually (4)limit our views much more than we
realize, because they encourage us to relate to them in very particular ways. That is
why the act of destabilizing our standard perspective shifts our relationship with the

objects around us and this, in turn, shifts the very meaning of the object.
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a The meaning of an object is the same as our relationships with it.
b The meaning of an object decides our relationships with it.
¢ The meaning of an object appears according to our relationships with it.

d The meaning of an object needs our relationships with it.
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a aimed b ignored c standardized d decided
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a A coffee mug is an object.

b It is strange to use a coffee mug as a wind chime.

¢ We feel baffled if a door is installed crookedly.

d A coffee mug is vessel.
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Bruch is an (1) man. He photographs everyone he meets, while in his day job as a
sound (2) he is busy collating door noises. “Every door you can imagine, opening and
closing. There’s a door in a hallway, a wood door, a metal door...” He’s also got a
photographic project on the (3) at work, photographing everyone who sits on a certain
red sofa. Another series is called Trunks. “"When I go on the street I photograph open

car (4) . It’s a never-ending story because there are millions of cars.”

(1) a) aggressive b) objective c) obsessive d) perspective
(2) a) archivist b) artist c) engineer d) master

(3) a)back  b) go c)road  d) shoulder

(4) a) boots D) drivers c) roofs d) seats
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Other photographers have played with the idea that, unlike the paintbrush, the
camera is almost part of the body, an extra eye. Susan Sontag wrote: “A photograph is
not only an image, an interpretation of the real; it is also a trace, something directly
stencilled off the real, like a footprint or a death mask.” In Bruch’s work, the pictures
are almost like X-rays in their capacity to record the sensation of falling, and the
downward (1) of a disease. Bruchlandungen is as much a record of his
astonishing positivity as 2 his struggle with MS. The photographs serve (3)
another function too: “ You can’t be frightened to make a photograph,” he says. “There’s

2999

not time to wallow when you’ve got to point and shoot.”” For him the photographs are

not bad memories but a testament to survival. “I have had 366 falls with photographs,”

he says. “(4) A lot more without. But I am alive.”
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a. acceleration b. spiral c¢. falling d. lane

[2] 2= (2) WCABREXFELEEN,
a. of b. to c. with d. such

[3] THEB (B) LLTHRLEERODERDOFND 1 DEN,
a. Reminding him of his health of the day.



b. Recording MS getting worse.

c. Proving that he is alive.

d. Encouraging him to live.
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. He can remember various feeling he had then.

a
b. He has fallen more than 366 times

c. He has many photographs which don’ t show his falls.

d. If he had less Bruchlandugens, he might have fallen more easily.
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a. Photographs remind everyone of the sensation of the day in which he/she

took the picture

b. For most photographers, photographs are the testament to survival.

c. Bruch has fallen as often as 366 times.

d. Bruch insists that people be willing to make photographs.
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